General Index to Articles 1983 


Compiled by Mildred 
Camacho-Castillo and 
Janet Wolf 


TEST REPORTS: Home Audio 


Amplifiers (Power and Integrated) 
ADS Atelier A-2 integrated. September. 
Audionics CC-3 power. July. 

Sansui AU-D22 integrated. March. 
Tandberg TIA-3012 integrated. July. 
Technics SU-V9 integrated. January. 

Cartridges (Phono) 

ADC TRX.2. December. 
Audio-Technica AT-122EP. March. 
Bang & Olufsen MMC-1. April. 
Boston Acoustics MC-1vdH. January. 
Dynavector DV-23R. January. 
Monster Cable Alpha-1. September. 

Compact Disc Players 
Hitachi DA-800. December. 

Kyocera DA-01. September. 
Magnavox FD-2000SL. July. 
Mitsubishi DP-101. May. 
NEC CD-803. July. 

Sony CDP-701ES. October. 


sets 

Sony MDR-CD7. July. 
Preamplifiers 

Apt Holman 2. October. 

Sherwood S-6020CP. January. 

Yamaha C-70. April. 
Receivers 

Akai AA-R42. April. 

Denon DRA-700. September. 

Pioneer SX-50. December. 

Technics SA-410. July. 

Vector Research VRX-9500. January. 
Speakers 

Acoustat Model Two/MH. November. 

Acoutstic Research AR-1MS. November. 

Allison Model Nine. March. 

Bose 301 Series Il. May. 

Design Acoustics PS-10. January. 

EPI T/E-100. November. 

Jamo CBR-903. September. 

JBL L-86. December. 

JBL L-250. April. 

KEF Coda III. October. 

Koss M-80. DynaMite. June. 

Phase Technology PC-60/50. June. 

Polk SDA-1. January. 

Pyramid Metronome 11. November. 

Realistic Optimus T-300. June. 

Snell Type E. June. 

Wharfedale Mach 9. November. 
Tape Decks 

Aiwa AD-F990 cassette. September. 

Akai GX-91 cassette. March. 

Denon DR-MS cassette. February. 


Harman Kardon CD-191 cassette. August. 


JVC DD-99 cassette. February. 

Luxman KX-101 cassette. February. 

Nakamichi BX-1 cassette. February. 

Nakamichi Dragon cassette. April. 

Onkyo TA-R77 cassette. August. 

Revox B-710 Mk. Il cassette. February. 

Sherwood S-250CP cassette. October. 

Sony TC-FX1010 cassette. February. 

Teac V-95RX cassette. January. 

Teac Z-6000 cassette. May. 

Yamaha K-1000 cassette. August. 
Tuners 

Carver TX-11. January. 

NAD Model 4150. May. 

Pioneer F-90. October. 

Sony ST-S555ES. December. 

Tandberg TPT-3OO1A. July. 
Turntables 

AR turntable. December. 

Bang & Olufsen Beogram 8002. April. 
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Oracle Alexandria. October. 

Sota Sapphire. May. 

Technics SL-5. March. 

Miscellaneous 

Ace Audio Model 4100b bandpass filter. 
June. 

Audio Interface CST-40 moving-coil step-up 
transformer. April. 

AudioSource EQ-One equalizer. June. 

Benchmark ARU ambience recovery unit. 
March. 

DBX NX-40 noise-reduction unit. August. 

Fosgate Research 101A Tate-ll surround- 
sound decoder. November. 

Realistic Bass Enhancer. January. 

Signet XK-35 tonearm. May. 

Technics SV-100 PCM adapter. August. 


TEST REPORTS: Car Stereo 
Alpine 7347 tuner/cassette deck. July. 
Blaupunkt Tucson tuner/cassette deck. July. 
Fujitsu Ten CE-4432EX1 receiver/cassette 
deck. May. 

Jensen RE-530 receiver/cassette deck. May. 

Kenwood KRC-1022 tuner/cassette deck with 
KAC-801 power amplifier. May. 

Magnum 2002 FM antenna amplifier. 
October. 

Nakamichi TD-1200 tuner/cassette deck. 


July. 
Pioneer KE-7200 receiver/cassette deck. 
October. 


TEST REPORTS: Video 

Audio Control Video Soundtracker-1 audio 

signal processor. June. 

Jensen AVS-1500 Audio+ Video receiver. 
June. 

Jensen AVS-3250 color video monitor. July. 

Jensen AVS-5190 shielded loudspeaker. 
December. 

Kloss T-1 TV tuner. September. 

Mitsubishi AM-1031 TV receiver. December. 

Proton 600T TV tuner. July. 

Proton 600M color video monitor. September. 

RCA VJP-90C VCR. October. 

Sanyo AVM-196 video monitor. October. 

Sanyo VCR-7300 Beta Hi-Fi VCR. 
November. 

Sony SL-2700 Beta Hi-Fi VCR. August. 


AUDIO AND VIDEO 


Car Stereo 

A Basic Guide to Mobile Music. Gary Stock. May. 

Answers to Readers’ Questions About Sound on 
Wheels. Gary Stock. (The Autophile) 
January. 

Car Stereo Special: All Systems Go for '84. (New 
Gear for 1984) Gary Stock. October. 

Choosing a Front End. Gary Stock. (The Autophile) 
March. 


How HF Lab-Tests Car Components. Edward J. 
Foster. (Sound Views) May. 

How HF Road-Tests Car Components. Robert 
Long. May. 

How to Protect Your System from Theft. Gary 
Stock. May. 

Much Ado About Noise. Gary Stock. (The Auto- 
phile) November. 

Roundup of the Latest Car-Stereo Equipment. Gary 
Stock. May. 

Learning from a Pro: Tips on Car Stereo Installa- 
tion. Gary Stock. July. 

Triamplification: Getting Better Performance from 
Your Car-Stereo Speakers. Gary Stock. (The 
Audiophile) January. 


Compact Disc 

CD Sound: Trouble in Paradise? E. Brad Meyer. 
(Sound Views) July. 

European Report—What's Next for the CD? Peter 
Dobbin. July. 

HF Music Critics Take on the Compact Disc. Allan 
Kozinn. January. 

How HF Tests Compact Disc Players. Michael 
Riggs (Basically Speaking) July. 

Inside the Compact Disc System. Peter Mitchell. 


July. 
(Also see “Compact Disc Reviews”) 


Computers 

The Alpha and the Apple—A Musical Team. Paul 
D. Lehrman. September 

High Cs From ICs—Making Music on Your Home 
Computer. Myron Berger. June. 

Let Order Prevail—Computerize Your Record-Fil- 
ing System. Roger C. Parker. June. 

Loudspeakers and Computers: The Quiet Revolu- 
tion. Peter Mitchell. November. 

Music-Synthesis Software: A Beginner's Guide. 
Lida A. Silverman. December. 

Say Hello to SID—Making Music via the Commo- 
dore 64 Sound Interface Device. 
Paul D. Lehrman. December. 

Visualizing Sound with an Audio Spectrum Ana- 
lyzer and Color Computer. Peter Mitchell. Sep- 
tember. 


Digital Audio 

A New Era for Radio—Satellite Home-Music Deliv- 
ery. Charline Allen. October. 

Signal Processing Enters the Digital Age. Michael 
Riggs. June. 


Electronics 

A Question of EQ—All About Equalizers. E. Brad 
Meyer. June. 

Grand Central for Signals. Michael Riggs. (Basical- 
ly Speaking) March. 

How HF Tesis Power Amps. Michael Riggs. (Basi- 
cally Speaking). December. 

How HF Tests Preamps: Part 1. Michael Riggs. 
(Basically Speaking) October. 

How HF Tests Preamps: Part 2. Michael Riggs (Ba- 
sically Speaking) November. 

How to Interpret Tuner Specifications. Michael 
Riggs. (Basically Speaking) May. 

Picking the Right Mike for Live Recordings. Alexan- 
der N. Retsoff. (Retsoff's Remedies) August. 

Selecting the Right Receiver. E. Brad Meyer. Octo- 
ber. 


Record-Playing Equipment 
Cartridge and Arm: Making the Best Match. Michael 
Riggs. (Basically Speaking) January. 


Speakers 

Breathing New Life into Old Speakers. Alexander 
N. Retsoff. (Retsoff's Remedies) June. 

How HF Tests Loudspeakers. Michael Riggs. (Ba- 
sically Speaking) June. 

How to Tell If Your Speakers Are Out of Phase. 
Alexander N. Retsoff. (Retsoff’s Remedies) 
April. 

Loudspeakers and Computers: The Quiet Revolu- 
tion. Peter Mitchell. November. 

Will Microprocessors Lead Us to the Perfect Loud- 
speaker? Robert Berkovitz. (Sound Views) 
June. 


Tape 

Choosing the Right Audio and Video Tapes. Alex- 
ander N. Retsoff. (Retsoff's Remedies) 
February. 

How HF Tests Cassette Tape. Michael Riggs. (Ba- 
sically Speaking) August. 

How Tape Recording Works. Michael Riggs. (Basi- 
cally Speaking) February. 

How to Make Great Cassette Recordings. Peter 
Mitchell. F 

The New Tapes: A Change for the Better? Robert 
Long. (Sound Views) August. 

Which Cassette Tapes Perform Best? Robert Long. 
August. 
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Video 

A New Dimension for Video Sound: Surround- 
sound Realism at Home. Ralph Hodges. 
November. 

A Rooftop Rx for TV Ills. Alexander N. Retsoff. (Ret- 
soff's Remedies) October. 

How Beta Hi-Fi Works. Peter Mitchell. August. 

JVC GX-S9U Color Video Camera. Edward J. Fos- 
ter. (Hands-On Report) January 

Kloss Model One-A Monitor. Edward J. Foster. 
(Hands-On Report) May. 

Stereo TV Now—Receiving "Satelite Stereo Broad- 
casts. William Mowrer. November. 

Toshiba CA-045 Color Monitor/Receiver. Edward 
J. Foster. (Hands-On Report) February. 

Two interactive LaserDiscs: “Murder, Anyone?” 
and “The Master Cooking Course.” Edward J. 
and Sandra Foster. (Hands-On Report) April. 

Video Switchboxes: Showtime Video Ventures 
Model 5000S and Channel Master Model 0770. 
Edward J. Foster. (Hands-On Report) March. 

Videotape Buyer's Guide. Myron Berger. August. 


Miscellaneous 

A Renaissance in Audio: True Innovation Is Here 
Again. Peter Dobbin. (Sound Views) January. 

A Talk with Dr. Matti Otala. Robert Long. (Sound 
Views) April. 

ADS Avant-Garde Atelier Stereo System. Chris- 
tine Begole. (Audio/Video Environments) 
June. 

Building an Audio Cabinet Yourself. Christine 
Begole. (Audio/Video Environments) April. 
Assembling a Serious System: The Argument for 
Separates; A Recordist’s Reference Setup. 

Robert Long; E. Brad Meyer. December. 

Design for Living—and Listening. Christine Begole. 
(Audio/Video Environments) May. 

Five Electronic Drum Machines Compared. J. B. 
Moore. (input Output) March. 

How Radio—Especially FM—Works. Michael 
Riggs. (Basically Speaking) April. 

Kenwood New Life Audio Ensemble. Christine 
Begole. (Audio/Video Environments) January. 

Loudspeaker Pioneer Dr. Amar Bose. Peter Dob- 
bin. (Sound Views) March. 

1984 Product Preview. Peter Dobbin. August. 
Prescriptions for Audio Indecision—How to Buy a 
Stereo System. Harold A. Rodgers. March. 
Special CES Report: The New 1984 Components. 
Electronics, by Michael Riggs. Tape and Tape 
Equipment, by Robert Long. Loudspeakers and 
Record-Playing Gear, by Ralph Hodges. Video 
and Digital Audio, by Michael Riggs and Peter 

Dobbin. September. 

Spring New Product Guide: HF Editors survey the 
scene at the Winter Consumer Electronics 
Show. Michael Riggs, Peter Dobbin, Robert 
Long, William Tynan, Susan Elliott. April. 

Spring Stereo Component Preview. Peter Dobbin. 

March. 


Taking Control of Your Stereo System. Robert 
Long. March. 


MUSIC AND MUSICIANS 


Byrne, David: Talking Head. Steven X. Rea. Sep- 
tember. 

Fagen, Donald. Sam Sutherland. January. 

Gould, Glenn: A Tribute to (See also Records and 
Recordings). Part 1: David Hamilton. January 
Part 2: Harris Goldsmith. February. 

Joel, Billy: “Don't Call Me a Brat!” Steven X. Rea. 
February. 

McGarrigle, Les Soeurs. Steven X. Rea. June. 

Newman, Randy: Randy Newman's Coming-Out 
Party. Sam Sutherland. March. 

Rollins, Sonny: “I’m Still Reaching.” Crispin Cioe. 


May. 

Schnittke, Alfred: Kremer and Goldsmith on (and 
Each Other). February. 

Simon, Carly: Chez Carly. Steven X. Rea. Novem- 
ber. 


Thompson, Richard: Who Is Richard Thompson? 
Sam Sutherland. December. 

Vaughan, Stevie Ray: Premier Blues Guitarist. Ste- 
ven X. Rea. August. 
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Widespread Jazz Orchestra—No Longer De- 
pressed! Crispin Cioe. July. 


ESSAY REVIEWS 


Beethoven's. String Quartets (complete). Talich 
Quartet. Harris Goldsmith. June. 

Brahms Birthday Bash: Deutsche Grammophon 
“complete” edition. Part 1. Harris Goldsmith. 
December. 

Carter, Elliott: Early and Late. Symphony No. 1; 
Holiday Overture; Pocahontas: Suite. Ameri- 
can Composers Orchestra, Dunkel. Syringa; 
Concerto for Orchestra. New York Philharmon- 
ic, Bernstein. Night Fantasies; Piano Sonata. 
Jacobs, Rosen. David Hamilton. September. 

Cats. Original Broadway cast recording. Lebowsky. 
Original London cast recording. Rabinowitz. 
Matthew Gurewitsch. August. 

Charles, Ray: Wish You Were Here Tonight. John 
Milward. April. 

Charting the Prima Donna Sweepstakes. Kiri Te 
Kanawa. Mozart, Puccini, Verdi: Opera Arias. 
Canteloube: Chants d'Auvergne. September. 

Clapton, Eric and Lee, Albert: Dueling Guitarists. 
Steven X. Rea. May. 

Coleman, Ornette: Broken Shadows. Don Heck- 
man. January. 

Expanding the Early-Music Frontiers. Spielmann 
und Kleriker; Sequentia. Power; Hilliard En- 
semble. Schein; Helling, Basel Ricercare En- 
semble, Piguet. Tilney. Nicholas Kenyon. 
March. 

The Finnish Touch. Kokkonen: The Last Tempta- 
tion. Sallinen: The Red Line; The Horseman. 
Matthew Gurewitsch. November. 

From the Competitions, More Young Pianists. Thai 
Son; Poblocka; Pogorelich; Faerman; Lon- 
quich; Rubackyte, Cartier-Bresson; Orth. Bach, 
Beethoven, Brahms, Chopin, Schoenberg, 
Schubert. Harris Goldsmith. March. 

Gaye, Marvin and Prince: The King and the Prince. 
Midnight Love; 1999. John Milward. February. 

Gluck’s Orfeo ed Euridice: Three Backward 
Glances. Various recordings. Nicholas Kenyon. 
August. 

Going Walkabout. Vivaldi, Holst, Bach, Strauss and 
Mozart on cassette. R.D. Darrell. February. 
Goldsmith, Harris: Schubert Piano Works. Gold- 

smith. R.D. Darrell. May. 

Good Neighbors to the North (Canadian recording 
project). Elmer Iseler Singers: Spectra. Baker: 
Washington Square (excerpts). Weinzweig: 
Private Collection; Contrasts. Grimes, et. al.: 
Chanconne a son goat; All Wounds. Antonin 
Kubalek: Sonics. York Winds: Folia. Robert 
Markow. April. 

Gregor, J6zsef: A Lesson Well Learned. The Great 
Buffo Scenes. Savaria Symphony Orchestra, 
Pal. Kenneth Furie. March. 

Harnoy, Ofra: Artistry of a Musician. Debut Recital; 
Arioso; Cello Encores. Harris Goldsmith. 
March. 

Haydn Symphonies: Authenticity Comes of Age. 
Symphonies (6), 1766-68. L’Estro Armonico, 
Solomons. No. 6, in D (Le Matin); No. 7, inC (Le 
Midi); No. 8, in G (Le Soir). Capella Clementina, 
Miller-Brihl. No. 42, in D; No. 43, in E flat (Mer- 
cury). Monadnock Music, Bolle. John W. Bar- 
ker. May. 

The Jazz Saxophone: Hot Winds of Change. Tim 
Berne Sextet; Jemeel Moondoc Sextet; Arthur 
Blythe; Sam Rivers. Don Heckman. October. 

Jones, Rickie Lee: Girl at Her Volcano. Steven X. 
Rea and Don Heckman. September. 

Kodaly, Zoltan: The Other Hungarian Centenary. 
Choral and Orchestral Works. Budapest Phil- 
harmonic Orchestra, Kodaly. Paul Henry Lang. 
March. 

Lee, Albert and Clapton, Eric. (See Clapton, 
Eric.) 

Melba, Nellie: The American Recordings, 1907-16. 
Melba. Tim Page. November. 

Minis, Maxis, and Eps of Recent Vintage. Steven X. 
Rea. July. 

Mozart, An Adult's Garden of. Cosi fan tutte, K. 588; 
Don Giovanni, K. 527. Glyndebourne Festival 





Chorus and Orchestra, Busch. Conrad L. 
Osborne. August. 

Mozart Piano Concertos: State of the Performance 
Art. Various recordings. Harris Goldsmith. 
April. 

Mozart. Serenading Notschibikitschibi. Serenade 
No. 10, in B flat, K. 361. Various recordings 
Wind Serenades (3); Opera Suites (2). New 
York Philomusica Winds. R.D. Darrell. Octo- 
ber. 

Mozart's Symphonies: Classical or Romantic? Var- 
ious recordings. John Canarina. July. 

A New School of Jazz Piano. Ira Stein & Russel 
Walder; Dennis Moorman; Sharon Davis. Don 
Heckman. March. 

Nicholas Nickleby—Original television soundtrack 
recording. Royal Shakespeare Co. orchestra, 
Rabinowitz. Matthew Gurewitsch. May. 

Prince and Gaye, Marvin. (See Gaye, Marvin.) 
Rifkin's Bach: A Mass of Evidence. Mass in B 
minor, S. 232. Kenneth Cooper. January. 

Roll Your Own Jazz. Joseph LoDuca; Pete Christ- 
lieb; Jonny Holtzman; Montana; Gary Windo. 
Crispin Cioe. June. 

Schubert's Songs—Further Explorations. Songs 
(93). Various singers and accompanists. David 
Hamilton. April. 

Smetana Operas. Dalibor; The Kiss; The Bartered 
Bride. Peter G. Davis. August. 

Turandot Without Turandot. Ricciarelli, Karajan. 
Matthew Gurewitsch. June. 

Wagner: Chéreau’s Ring, Syberberg’s Parsifal. 
David Hamilton. June. 

Wagner: Remembrance of Rings Past. Das Rhein- 
gold. Die Walkie. Siegfried. Gétterdamme- 
rung. Der Ring des Nibelungen. Operatic 
excerpts. Orchestral Selections. Parsifal: Se- 
lections. David Hamilton. November. 


RECORDS AND RECORDINGS 


Compact Disc Preview. October. 

Gould, Glenn. A Tribute to Part 1: Glenn Gould on 
Recording. The Goldbergs Revisited. James 
Oestreich. January. Part 2: An Appraisal. Harris 
Goldsmith. Recording Gould. Various. Febru- 


ary. 

HF's Music Critics Take on the Compact Disc. Allan 
Kozinn. January. 

International Record Critics Awards: The Sixteenth 
Annual. James R. Oestreich. December. 

Let Order Prevail—Computerize Your Record-Fil- 
ing System. Roger Parker. June. 

Messiah Discography, Part 1: Reduplication With- 
out Redundancy. January. Part 2: Further 
Reduplication. Teri Noel Towe. February. 

1984 Annual Preview of Forthcoming Recordings. 
September. 

Verdi Performance: Restoring the Color. Will 
Crutchfield. June. 

Wagner Recordings: The Early Operas. Der flie- 
gende Hollander and Tannhauser. Kenneth 
Furie. May. 

Wagner Recordings: The Love Stories. Lohengrin 
and Tristan und Isolde. Kenneth Furie. July. 

Wagner Recordings: Passing the Torch. Die Mei- 
stersinger and Parsifal. Kenneth Furie. Octo- 
ber. 


COMPACT DISC REVIEWS 


ABBA: Greaiest Hits, Vol 2. November. 

Beethoven: Symphonies: No. 5, in C minor, Op. 67; 
No. 6, in F, Op. 68 (Pastoral). Leonore Overture 
No. 3, Op. 72b. Philharmonia Orchestra, Ash- 
kenazy. July. Symphony No. 7, in A, Op. 92. 
Berlin State Orchestra, Suitner. November. 

Boccherini (arr. Griitzmacher): Concerto for Cello 
and Orchestra, in B flat. Netherlands Chamber 
Orchestra, Inoue. December. 

Brahms: Concerto for Violin and Orchestra, in D, 
Op. 77. Berlin Philharmonic Orchestra, Kara- 
jan. September. 

Buckingham, Lindsey: Law and Order. Novem- 
ber. 

Collins, Phil: Face Value. August. 

Ry Cooder: Bop Till You Drop. December. 

Davis, Miles: The Man With the Horn. July. 


HIGH FIDELITY 





DiMeola, Al; McLaughlin, John; DeLucia, Paco: Fri- 
day Night in San Francisco. July. 

Fame: Original Motion Picture Soundtrack. Sep- 
tember. 

Gabriel, Peter. October. 

Handel: Water Music: Suite in F. Royal Fireworks 
Music. Acad. of Ancient Music, Hogwood. 
August. 

Haydn: Concerto for Cello and Orchestra, in D, H. 
Vilb: 2. Netherlands Chamber Orchestra, 
Inoue. December. 

Hubbard, Frecidie: Back to Birdland. December. 

Jackson, Michael: Off the Wall. August. 

James, Bob & Klugh, Earl: One on One. July. 

Joel, Billy: The Nylon Curtain. The Stranger. 
August. 

Jon and Vangelis: The Friends of Mr. Cairo. 
August. 

Marsalis, Wynton. December. 

Men At Work: Cargo. December. 

Morrison, Van: Beautiful Vision. Into the Music. 
October. 

Newman, Randy: Trouble in Paradise. Decem- 


r. 

Norman, Jessye: Sacred Songs. Royal Philhar- 
monic Orchestra, Gibson. November. 

Offenbach: Overtures (5); Les Contes d'Hoffman: 
Barcarolle Berlin Philharmonic Orchestra, Ka- 
rajan. August. 

Pepper, Art; Farrell, Joe; Cables, George: Darn 
That Dream. December. 

Prokofiev: Symphony No. 5, in B flat, Op. 100. Israel 
Philharmonic Orchestra, Bernstein. Novem- 
ber. 

Oldfield, Mike: Tubular Bells. September. 

Petri, Michaela: Recorder Concertos (4). Academy 
of St. Martin-in-the-Fields, Brown. November. 

Quarterflash. August. 

Rowland, Kevin & Dexys Midnight Runners: Too- 
Rye-Aye. August. 

Roxy Music: Avalon. October. Manifesto. Novem- 


ber. 

Scaggs, Boz: Silk Degrees. November. 

Scarlatti, A.: Sinfonie di concerto grosso (6). Sym- 
phonies: No. 1, in F; No. 2, in D; No. 3, in D 
minor; No. 4, in E minor; No. 5, in D minor; No. 
6, in A minor. July. 

Shepp, Archie/Dollar Band: Duet. October. 

Tchaikovsky: Symphony No. 6, in B minor, Op. 74 
(Pathetique). Los Angeles Philharmonic, Giu- 
lini. July. 

Rush: Signals. September. 

Various Artists: Real Hot Jazz. September. 

Wagner: Tannhauser: Overture and Bacchanale. 
Overtures to Die Feen and Der fliegende Hol- 
lander. Concertgebouw Orchestra, de Waart. 
September. 

VIDEO REVIEWS 

Beethoven: Concerto for Violin and Orchestra, in D, 
Op. 61. Perlman, Philharmonia Orchestra, Giu- 
lini. December. 

Duran Duran: Girls on Film; Hungry like the Wolf. 
August. 

Dvorak: Concerto for Cello and Orchestra, in B 
minor, Op. 104. Ructropovich, London Philhar- 
monic, Giulini. December. 

Heifetz, Jascha; Piatigorsky Gregor. (Documenta- 
ry-Interview). August. 

Midler, Bette: Divine Madness. December. 

Nesmith, Michael: Rio. Cruisin’. August. 

Peerce, Jan; Anderson, Marian; Segovia, Andrés. 
August. 

Puccini: La Bohéme. Royal Opera House Chorus 
and Orchestra, Gardelli. July. 

Rae, Jesse: Rusha. D.E.S.1.R.E. August. 

The Rolling Stones: Let's Spend the Night Togeth- 
er. July. 

Rubenstein, Arthur (with Heifetz, Piatigorsky). 
August. 

Rundgren, Todd. August. 

Rush: Exit Stage Left. July. 

Saint-Saéns: Concerto for Cello and Orchestra, No. 
1, in A minor, Op. 33. Rostropovich, London 
Philharmonic Orchestra, Giulini. December. 

The Utopia Sampler. August. 

Verdi: Aida. Arena di Verona Corps de Ballet, 
Chorus and Orchestra, Guadagno. July. 
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ASSEMBLING A SERIOUS SYSTEM 

(Continued from page 53) 

which brightens things further. And most 
recor] producers, especially in popular 
music, add even more boost in the upper 
octaves with equalizers. 

When you start making your own 
tapes with a couple of microphones and 
two-track equipment you will almost 
certainly find that your recordings are 
both more natural-sounding and less 
bright than their commercial 
counterparts. So the monitors that sound 
best with your recordings may be harsh 
and unpleasant with many commercial 
records and tapes. My recommendation 
is to choose the best speakers for your 
tapes and use an equalizer as needed for 
commercial recordings: Considering 
what has been done to them, the equalizer 
can only improve things. 

The most important characteristic 
for a monitor is that it clearly reveal 
differences in microphones and _ their 
placement. You can check for this quality 
before you’ve made tapes of your own by 
noting which speakers seem to change 
their sonic character the most— 
frequency balance, stereo imaging, and 
so on—from recording to recording. 
This is a sign that the speaker is revealing 


things about the recordings, not about 
itself. In fact, if it’s hard to pin down the 
speaker’s characteristic sound, and if it 
keeps surprising you, you’re on the right 
track. A corollary of this is that the 
system should sound unspectacular most 
of the time. Speakers that bowl you over 
are doing something of their own to all 
source material. They may be hard to 
resist, but grit your teeth and keep 
looking. 

Listen for a speaker’s ability to elicit 
detail. It should be relatively easy, for 
example, to follow a single instrument in 
a small ensemble. But beware—some 
speakers achieve this by coloring parts of 
the frequency range. An _ individual 
instrument should, therefore, be both 
identifiable apart from the ensemble and 
sound reasonably like itself. 

One final point. Even the best 
speakers and room add colorations to the 
sound, but the ear can learn to 
compensate for many of them so that it 
becomes possible to ‘‘listen through’’ to 
the source. On a good set of monitors you 
can evaluate the source without much 
effort, instead of constantly striving to 
ignore the speakers. A system that 
seldom calls attention to itself will serve 
you long and well. HF 





RICHARD THOMPSON 

(Continued from page 94) 

pragmatic, out of necessity, and aesthetic, 
out of choice. I decided it was time to go 
into the studio and make music in which 
everybody played in the same room at the 
same time—to actually record perfor- 
mances. 

Even though I had always tried to do 
that, I had gotten caught in the trap of per- 
fectionism. ‘‘Shoot Out the Lights’’ was a 
good example of the only kind of recording 
I’m interested in doing now—not spending 
a lot of time at it, and getting it right as 
much as possible live. These days, you too 
often hear a sound that is of fantastic quality 
over the radio, but that unfortunately con- 
tains no music. It’s a case of improving the 
sound at the expense of the performance. 
Backbeat: How did you arrive at the instru- 
mentation on ‘‘Hand of Kindness’’? 
You’ve used brass in the past, but this time 
you added some really gutsy saxes. 
Thompson: Each record tends to come 
along as just a different experiment. 
There’s no real sequence in my mind from 
one to the next. On this one, it was a good 
idea to bring in a horn section on a couple of 
tracks, and having brought them in, it was 
interesting to use them on most of the 
record. 

Backbeat: Will the same ensemble be used 
for the tour? 

Thompson: We’ll probably have the same 
line-up as on the record, with a couple of 


saxes and accordion. And we’ll probably 
use a bigger rhythm section. 

Backbeat: One element of your recent suc- 
cess that I hesitate to bring up is its relation 
to your private life. I can’t help wondering 
how it must have felt to finally receive rec- 
ognition, only to have the most widely-read 
pieces, especially that profile in Time, 
focus more on your separation from your 
wife than on your music. 

Thompson: Well the Time piece was a little 
sehsational, I thought. It was handy in the 
sense that it had a wide readership, so I 
didn’t have to go around explaining to peo- 
ple that my marriage had just broken up— 
most people had already read about it. 
Obviously, I would rather people were 
more interested in the music. 

Backbeat: Is it too soon to ponder what the 
next album will entail? 

Thompson: I feel very inclined to make a 
real pop record: short songs—everything 
under three minutes—with snappy lyrics, 
recorded live in the studio. 

Backbeat: One last thing. I have to con- 
gratulate you on the surprising news that 
you now have a fan club in the U.S. 
Thompson: [Laughing] yes, there is one. 
It’s quite good, too, really very well orga- 
nized. 

Backbeat: I assume they’ll conduct it in 
good taste, with no official lunchboxes or 
pencil cases. 

Thompson: You might get a T-shirt, 
though. HF 
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